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Erom the time T took up the post oi culcomm dircctor last year Augnsk and

4in following the blue print proposed hy G:5.C1 (ME5. 29/76) T have done some
spade vork which has been hampercd by one or two emergencics. ‘Heveitheless
there has boen oome progress even in the foce of such difficultics, :

Sinultoneous with my- ottémpts to sttaln asiteé for one of Black Art House
sfich had beon propssed by GSC I was also irvolved in collecting material
Lrem artists in'the form of pelatings, slietcbes, nculptn—r_,, btndtfa':-t.. oil
pereil work which ¥-have sofely stored in Pretoris. In this’ respéct some of the
'arustn proved to be cosoperative vhilst others \'a.e not, This Inttc‘

gToup I ediatill heeping {n constant touch with in ;y!mr to moke then

cuare of thtirc necd* té sdve olr cultural herltage.

En regord the site of the first BIéck Art Housd, ‘it remains iy

contention that aince ene commot po all out i attaining sites in all

regfons it should be my priority to start of somewhere. I chose to

look for the ﬂ'...rl: site in the Tronsvaal becouse of twe re.usprﬁ:-

(4)i:: I-vanted to exporiment with this project ~whilst torking Tibth cetists -
an cr'.whtcd with so-that should 1t prove; unsuccessful we can call it'a bad job
‘zmd I come bock to report it as auch to eithes ML.E;C, or GSC. for us to

s n!t on another blue print.”
I_fi-i) Most of the ort material 'l hed coliceted s stored and collected from t
thia nglon. At-a" later stage I hoped to move to ethai rc[;!ons.

It is with this in mind that 1 approached a numher of Superintendents who pro-
wised to avail sites either ati ﬁehopane or Garenkuwa, fn arelitest hes elresdy
ogreed to render his services without us paying a feq ns soon ps the stand is
made availoble, After making alllitl_"s 1 om nou facod —with- a-d\ilc::l ea Both ties
‘eites fall under the so-colled “Bophuthatsvana g Y This picblem I hope
W,E.C, will be able to solve.

In accordonce with GSC resolution 28/75 I have met quite & nuinber of newly formed

dzama groups like Bayajula in Springs, South Afvican Living Theatze in Jho.
I have olso kept in constast touch with the revitalised Hihloti who presented
one of their at the SASO Doy celabrations T organised ot the Crlsade

DOCC, With the help of MR. Molefe Photoe (Mihloti) I om planning to launch o
series of HAtionol workshops to encournge the formation of new drama grovps gi-
ving then our cultural orientation,

Earlier this year I also-tobled my budget for a documentery film. The
phctczmp‘nér for this film is ewniting the green light from me, I have alse
collected a nember of puems from Dlacks with tha intenticn of publishing a Dlush
Anthelozy, Thess pocms are in the process of belng processed beforepubliccticn,

Anothor collection I have made 1s thot of 80 different coples of the Aftlesn
ll:lte":s Scvies and other relevant books for a lihrazy whieh 1 hope L2 Llln_at“
ol ng of the DLACK ART Nousa.



Simultoncous with my attémpts to attain a‘site for enc of Dlack Art House
wthich -had beon propssed by GSC T was olse irvelved in collecting materinl
from brticts inthe form of pefatings, sketeles, seulptiires, bead: =k, oll
pereil vork which ¥ have safely stored in Pretoria, 'In 'thiﬁ'l‘espécn T
artists proved to be cosoperative uhilst othéra viere not. This fatrer
group 1 edotill -keeping In constont touch with in fying to rmuke then
evare of t-hjjiré need té save-our cultural herltage.

. regard

" contention thnlt since one cannot go all out {4 sttaining sites im all

‘o the site of the first DIdck Art Housd, ‘it remains my

. reglons it should be my priority to start of somouhere, I chose to
look for the fisrt site in the Transvhal because of tio reaspnsi’

- fd)er s Izvonted to expariment ‘with this project "whilst Working with ectists
Len :quzimtnd t:ith so- thot should 1¥ prove unsvicessful we com enll it ‘8 bad job

-ond 1 come back to report Lt s such to either’ W,ELC, or 6SC, for us to
ait on enother blue print,’
{41} Most of the art material'T hed coliceted wns stored and collected frem t
thio region, At-a loter stage I hoped to move to othei reglons,
It is with this'in mind that I approached a number of Superintendents vho nr

mizsed to avail sites either at Mpbopane or Gorankuwa, An archizest hes elrendy
agreed to render his services without us poying a fee as soon a5 the stond s
made ovailoble, After making all this I em now faced with a @ilema es both these
sitea £all under the so-called "Bophuthatsiana povermment) This picblem I hepa
H.E.C, will be able to solve,

‘In accordence with G5C resolution 28/76 1 have met quite a nusber of mowly fotmed

drema groups like Dayajula in Springs, South Afvican Living Thentze in Jid.
I have also kept in constadt touch with the revitalised Mihloti who presented
one of their ot the SASO Day celebrations 1 crganised at the Crlonde

DOCC, With the help of HR.i"llol.cl?c Phetoe (Mihloti) I am plenning to lsunch o
oeries of #Ationnl workshops to cncourage the formstion of new dyema prevps gi-
ving thea our cultural D:iéntntlm.
Enrlier Rhl:t year I also tablcd my budget for o documentary film, The
phvtu'ﬂ:ap‘\er for this film iz puditing the green lipht from me, I have olso
collected o number of poems from Dlacks with the intenticn of publishing a Block
Aatholagy, Thesa pocma are in the precess of belng processed  beforepubliczticn.
Another collection I have made is that of B0 differcnt copies of the Alv
. Writers Scries and other relevant books for n 1ihrazy vhich 1 hepa to ollaozate
o ving of the DLACK ART feouse,

EASD DAY,
I vas able to organise & cultusal cvenlig at the DOCC with peed pastisization

froa the public, Five Llack pocts of note read thelr works and Intd 'u..’l-l

theiz drara part of the evening., THER: was slso an est exhibitios



from oll over the Rand, a filmshew on culture ond imusic by Vharukueru

froen Soweto,

.PRQBLE"IS!

L., I met artisis who had formed the Soweto Artists Asseciation with three
‘\.*’n.f.tt.' libcm‘ls in the executive. On discusion I found that the remson why
they olected white s to the executive was becouse these werc-oble to get
them \.hite clientile, On further investigution they informed me.of the difficu-
t!.es experienced uhc':e_thcy had to fi.nr.l_ buszers (lfr‘ostly wh'ltc.-! vho buy their

varlm ot low prices, sworbitant prices, a\],thcmuh

.o, pulled-out of tha: associotton - because of thia exploltative situition
most cannot do otherwise .due.to the necd I‘.o_fii'u! monay for m::\iﬂtnlnis
.themszlves and thelr femilies, I hope NEC will give an !.npu.: on this p=cblem
for Culcom to try and solve the problem,

11}~ THERE.ave certain artists I have approsched - and discussed

the fasye of perfoming to white ‘or multu racial audiences. Unfortunately

thelr response has beegvery much negative ds scmo ussuslly cloim that they are
not politicians but musicians ‘i This wos the ¢aése with the recent “Souiids Dlack
77", .- Here we: find o case vhere o white nc.t.s B85 _sponsor ‘and cotns the term black
( 85 has been the case with Daack Miksdo) for ccmz\cinl rch"ons. 1 hepe’

REC shall also view this coining of Dlackness dn is ‘seriopsness.



