
sufficient leeway to wr est contro l out of th e ru ling Party's
hands. As a matt er of governa nce this entails fi rm
executi ve control. The characte r may aller; econoc rats
may indeed rep lace secu roc rats in the inner sanctum.
Whoever the functionaries may be, their master will
perpetually be the President. Par lia men t's subo rd inate
role is assu red . Political power in th e current c ircum­
stances rests with the President and the advisors and
bodies wi t h whom he c hooses to deal.

Van Zyl Siabbert has usefully depict ed So uth Afri can
polit ics under the state of emergency as being in unstable
equilibrium. Nowadays, I would say it is in sta ble orse­
quutbrtum . There's always despair; but there's always
laugh ter; and th ere are de licious moments of euphor ia.
Life is never, neve r dull. Un tam ed, South Africa Is
inh erently ungovernable. That's really no bad thing . But
many of us, it is true, would rath er be ungoverned by
someone else .O

by DOR IA N HAARHOFF _

THE
THE

METEORITE AT THE
LENS

END OF

Future South African-Namib ian Relationships as
depicted In two drama scripts.

DULLY: Well . I can't see th is meteor
JITIERWIT: Have you looked th rough the telescope?
It' s a blazing go lden ball
With a fierce blue circle around it
And aro und that ci rc le, a fierce red bigger ci rcl e,
And arount that one, a fierce purple ci rcle-
II's rush ing to swallow us up, bigger every minute.
(Ted Hughes. The Tiger' s Bones)

Skeleton in Pretoria, Grahamstown and Cape Town
dur ing 1989. The earlier play was directed by Aldo
Behrens. Head of the Department o f Drama at the
University of Namibia and the latter o ne by Gerr it
SChoonhoven, (Pleknlek by Ding aan. et al) lecturing in a
temporary capaci ty in the same Department. I am in­
debted to both th ese dramatic men for the ir struc tu ral
ins ights.

After shuffli ng seq uence s, crisp ing dialogue, attending to
rhythms, I rescripted th e production product where
necessary.

In each case I produced a sc ript which was discu ssed and
worksboooeo with frequ ent consu lta tions with directo r
and c ast. If one th inks of a co nti nuum with a fixed,
unaltera b le script at one end and a float ing non -formed
idea at the other, then the scripts I brought to the first
rehearsal were placed thus:

Issues
Orange and Skeleton bot h deal with a number of related
issues, one of whi ch is th e South Afr ica n-Na mib ian
connection that I wish to exp lore. Both plays set in the
future 1990's, deal with the co lo nial past and its pre sent
play-out. In the Orange scenario , Nango, a returned exile
with a D.Cit (Dr. of Cit rus), co mes home to invent a
mach ine, the W Illia m of Ora nge, wh ic h affec ts the
current of the lClderitz coast and produces a high ra infall
area. What once was desert is now the fert ile SWARA NGE
planta tion, prod ucing oranges juic ier than Outspan. The
oranges come in three sizes. The largest. the Loft us

FLOATING
IDEA

Orange
Skeleto n

FIXED ----.;""'f!,;;;;-- --- ---­
SCRIPT

What follows is my personal version of a possible future
scenario as depicted in two d rama texts scripted by me
and performed by Uni versity of Namibia students. Per­
cept ions are of cou rse by definition subjec t ive and
speculative. Oran ge was pe rformed et the Grahamstown
fringe and in Wind hoek and Swa kopmund in 198 8; and

In Ted Hugh es' The Tiger' s Bones t he Master and his
entourage are co nvinced that the approaching meteorite
seen th rough their telescope. is about to land on the ir
heads. Dull y unsc rews th e telescope to find a blob of
growing pe nicill in on th e lens. Perhaps this image offe rs
an approp riate introduc tion to an art icle dea lin g wi th
percep tions of an independent Namibia's future relati on­
ship with the former colonizi ng powe r, South Africa . There
are many specu lations as to the size of the Sout h African
meteori te in the Namib ian imagi nat ion. To what exlent will
South Africa loom large on t he Namib ian lens? Will
inde pe ndence re move the fungus and prove its power
and inf lue nce an illu sion? An example of the remova ble
fungus th eory was recently report ed in The Namibian. At
an el ec tion rally Ms Maria «aoere. Deputy Head of
Mobilizat ion in t heSWAPQ Election Direct orate, asse rted
that "the election in November is the fir st c hance Ihat
Namib ian s have had in the ir history to rid themselves of
South Afr ica forever" (5 Aug. 1989:5).
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Orange, is in jected with oranje-wit -en-b lou-blitz and
exported to t he rugby crowds down sou th , The medium is
bound for Europe wh ile the smallest, the Ovambc Orange,
is kept for home co nsumpt io n.

NOPU (Namibian Orange Pickers Un ion) lead by Witbooi
(descendant of the famous fighting Hendrik Witbooi wh o
led his wh ite-head-band warriors again st colonia l forces)
want the oranges for Namibia. They c hallenge manage­
ment in t he person of Mrs tse Blom, th e -cnrahouc
capitali st" and " kind of Namibian Thatc he r" who insis ts on
payin g off th e nat ional debt to RSA. Hedda, a white Sou th
Afri can-born student from t he Un iversity ho liday-jobbing
at Swarange, and Jonas, an old worker fr om Ovamborano,
set out to help Ise Blom sort out her pr iorities. The y als o
co nfront Nango who is compromi sed since he is part of
management yet has roots in the worker movement.

Blom is further compromised by the arriva l of the vi lla in ,
van de r Scrum from the RSA. He appears to nave come to
buy fertile land but is essent ia lly a destablilizer. He
promotes continued econom ic dependence of Namibia
on South Afr ica.

Blom: You rea lly are the old frontier type n~?

VDS : Ya. The frontier flows in the blood.
Chorus: Blood River in the blood stream.

Van der Serum's bottom line ("You know orange is nogal
my favourite colour. . . It makes me thi nk of the Orange
River, the Orange Express, the Oranie vrvstaat , the ta il of
the Boeing, the orange band in our f lag") is to destroy the
machine if necessary.

The final scene takes place around William of Ora nge and
features a tria l (NOPU vs van de r Serum) in whi ch the
South Afr ican is found guilty of collusion with wh ite black
men ins ide Nam ib ia and expe lled across the Ora nge.
However his f ina l "We' ll trek back" hangs in the front ier
ai r. The Namibians agree to try to solve the ir di ffe rences
and in a final act , the machine is rec hristened iNamseb
(Hendrik wrtboors Nama name) .

Skeleton
Skeleton is set in an Independen t 1998 Namibia. As the
country strugg les wi th its W.D.1. (Wa te red Down Inde­
pen de nce) ske letons abou nd from a vio lent pre-colonial
and co lo nia l past and th e water levels drop. The Skeleton
Coast has to be swept off th e city st reets. The new
currency, th e Kalkrand (a small Namibia n vill age) is
struggling aga inst the Mark . The Usakos Kos Co, (Usakos
is anothe r vi llage) a small co-op g rowing c ucumbers and
cabbages in th e desert, is confronted by the small but
powerful RSR (The Republic of Skeleton Rep ubli c) under
its ffag- "a wh it e rhino horn crossed with a white powder
horn on a white background" , The RSR, " another Walvis
Bay",led by the notori ou s van der Men tele, a biltongboer
who hunts rh ino horn, is tapping the wate r supply in the
unde rg rou nd streams to use for nefar ious purposes such
as the green rugby f ie ld (Tes t matches agains t the WBTF ­
Wa lvis Bay Territo rial Force).

The sto ry line concerns the drea m journey of ur ns from
UNO who has come to Nam ibia to c heck on her ske leton
staff. She encounters Nam pa, the Namibian who f loats
between Europe and t he Usakos Kos Co, and his
dau ghter Dorsa, who works at Nambrew. Their beer
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making at Oc tober Fest time is also affected by the
sinking water table, They all mee t at the Ipumbu-Strijdom
Airport. (The possib le future and the pa st nam e of the
Airport. lpumbu, t he rebel Ovambo c hief, fell foul of the
South Afr ica ns in the early decades of th e cent ury). They
agree to meet at the Independence Cafe the fo llowing
day,

Uni s, taking the bus down Ja n Jonker Road into Wind­
hoek, fa lls down excavations (" altyd a gat in d ie straat")
into pre-co lonial Eikhams (Windhoek), me anin g the p lace
of steaming water. There she encounters both ne gl ec t of
the water supp ly in the grea t catt le raid days and the
bones of Herero slaves. Back in the present, she meets up
with Klaus ferreting around the excavation site. Ent ici ng
her w ith his pri vate supply of well wa ter (Unis is for eve r
thirsty, her bones drying up in such a land) t hey tou r Klaus'
Ant ique Shop brimming with col onial memorabi lia such as
the jawbone of von Trotha's horse (Von Trot ha was the
German commander inv o lved in the near gen oc ide of the
Herero du ring the 1904-6 wa r).

At the Independence Cafe in Kaiser-Mandume Street
(ano ther hybrid of Ovambo prote st and German past) unrs
meets a fr iend of Nampa, Sonderwater from Water Affairs .
She accompan ies him down Dragon's Breath, the under­
water system, to ascertain why the le vels are dropping. In
the Namibian underground they encounter a coloni al
gho st, a colonial addict , Met hs (M issiona ry, Exp lorer,
Trader, Hunter , Soldier) who inhabi ts a house of elephant
bones and who will not let them pa ss until they guess his
name. u nts and Sonderwater, spurted out atop a " moerse
windpom p", encounter van der Mentele, are ex pelle d
from the RSR and end up at the Usakos Co-Op.

In the final sce ne the community, attempting to grapple
with the water pro blem and the RSR's monopoly (endings
are the difficu lt bit) rea lize their po te ntia l as water and
dance the dance of Ezekie l in which bone is un ited with
bone and f les h with Itesb. Hopef ull y as Ernst Block
asserts , "The true ge nesis is not at the beginning but at
the end",

Images
Perhaps thi s is where thi s article shou ld end. Satire and
symbols are se lf-evident. Briefl y however 1wish to review
the reviews and reflect on some of these images,
Interest ingl y none of the th rea tre c rit ics of the two pieces
focused on the Namib ia/SA connection. Crit ics of Orange
discu ssed the white Afr ica n theme (He dda) and
st ructural eve nts suc h as the cho rus. A South African
University Drama aca de mic in a pr ivate let ter also raised
the iss ue of the chorus as a techn ique sustaining
"tensions be tween individua ls and a collec t ive sp irit" and
th e white Africa n theme while alludi ng to the issue of
"colonia l stealth", Fanie Ol ivier(C ue 6 J uly 1988) fel t the
st reng th of the play was " no t to be found in e ith er the story
or the ideology but in the structure of the presentat ion" ,
Skeleton cri tics also responded to stylist ic-structural
e lements. The Star c rit ic, Andrea Vinassa (12 Apr il 1989)
co mmente d positively. The "combinati on of sati re, ca­
bar et, po psci-f i f ilm device" , , effects a sort of po lit ical
'Back to the future". In discussions wit h some students,
liberati on sloga n euphoria did not counte nance the
possibilit y of such a RSA infl uenced scenario.

Orange was performed in th e mon ths before 435 became



a poli tic al reali ty. In this scenario at least, the destabilize r
and cohort are identified and expelled, if only tempo rarily.
Yet if the RSA, as frontl ine states assert, is capable of
destabi lizati on of independent sta tes that have never
been co lonies, what of Namibia where conscrip ted man­
power and army remnants exist in a forme r settler co lony?
Ironicall y SWAPO has itself con tributed to the SA spy
para noia in asserting t hat dissidents held in camps were
part of a sophi sticated and tr ied front line infil t rati on.

Skeleton was written and fi rst performed in April to the
ironic accompaniment of SAOF/Plan engagement along
the bo rder. In th is play the RSA presence is extended into
a state within a state - a white homeland in a com­
promised land . The idea is not as far fetched as it seems.
Prom inent Reh oboth politicians dream of an independent
Rehoboth Rep ublic with a corrid or to Walvis Bay (some
300 kilometres away). Walvis Bay itself is the entrenched
enclave landlocking Namibia as effectively as if it were an
in land state. Ric hard Moorsom argues:

" Walvis Bay will cont inue to play an important part in
South Africa's strategy towards Namibia and neigh ­
bou ring statesto the eas t and north . Econ om ically. Walvis
Bay can be used asa cowertuuever to coerce a Namibian
governmen t to mai nta in 'friendly relations' with So uth
Africa , or in ot her words to remain subservient to the
reg ime's economic and mili tary aims in the southern
African subcontine nt. It ca n also be used to de ny to the
black nations of central Africa an alternative to their
pre sent trade dependence on South African ports. Mill·
teruv . the massive build-up of South African armed might
within the enclave represents a se rious th reat not only to
the self-determina tion process in Nam ibia but also to the
victims of South Afr ica's repeated acts of mi litary ago
gress ion beyond Namibia's borders, part ic ularly in
southern Angola."

(Walvis Bay , Namibia's Port, 1984:70)
The brand of independence is the borderland as opposed

to t he homeland model as Nami bia jo ins those fron t line
states where c ustoms are vulnerable to squeezes and
whe re voca l protest is underscored by si lent import. In
such a situ ation wo rds and deeds sepa rate and as Wi llia m
Faul kner's Addie of As I Lay Dying suggests, soon they
are "too far apart for the same person to straddle from one
to the other" (1983:138).

The solution to Namibian independence does not lie in
Namibia bu t in the solution to the greater southern African
problem. In 19 15, General Smuts was involved in the
co nquest of German Sout h West Africa. In a letter to J.X.
Merriman, Smuts spoke of a gre ate r South Africa n
political entity from the Kunene to the Zambezi, including
the Hig h Commission territories and southern Mozam­
bique whic h was to be exc hanged with Mozamblquan
acquisition of terri tory in east Afr ica. The greater plan
never materialized and instead of South Africa ns securing
Bechuanaland, Swa zi land , Southern Rhodesia. Basu to­
land , southern Mozamb ique and South Wes t Africa, they
secured only tentat ively the latter state. South Africa 's
wooden spoonist pos ition on the Empire log - Played 6,
l ost 5, Won 1 - pe rhaps partly explains its emotional
involvement in its only f ift h province colony. While Smuts'
advocation of a greater south Afr ica, with what he called
natural bord ers, was a latter-day colonial anachronism,
iron ically the re is a kind of sense in regarding Southern
Africa as a unit. No r ca n Kwacha come to one part wh ile in
another it is st ill night. I am reminded of Ezek iel
Mp hahlele'S Ch irundu where the pr ison warde r super­
vising detainees (possible South African spies) , co n­
tinually lauds the new dawn. r do not think that Namibia
can be free until South Africa is.

The red, pu rple and blue circ les of th e Ti ger' s Bones
telescope might be removable fungus on the lens. But
unti l the paradigm shift within South Africa itself, the
orange, whi te and blue bands seen in the independent
Namibian lens exist as an approaching meteorite.O

Editor' s Note: The next issue of REALITY will be a double issue deali ng with malters relat ing to land and urbanisation in
Sou th Africa. It wi ll combine the January and Ma rch issues for 1990 and we hope to get it to subscribers during
February.
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