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We are very excited about exhibit ing this  col lect ion of 

works,  most unseen.   To show them in New York is  a lso 

very poignant,  after  a l l  this  is  the city  where Dumile l ived 

and died,  t ragical ly  in Tower Records in 1991.   He only 

had two exhibit ions in New York.  Therefore this  wi l l  be a 

discovery for  not only the South Afr icans but also for  the 

New Yorkers.

Dumile (1942-1991)  hit  the art  scene in Johannesburg 

in 1966 in a big way.   A popular  f igure and known for 

his  amazing drawing talent,  he was spotted by Madame 

Haenggi of  Gal lery 101 who gave him his  f i rst  show in 1966 

as wel l  as studio space at  the gal lery.  She also introduced 

him to Bi l l  Ainsl ie,  who lodged him as wel l  as giv ing 

him guidance.  His  exhibit ion was a sensat ion and i t  was 

very wel l  received and reviewed and he became famous 

overnight,  museums acquired,  as wel l  as foreign and local 

col lectors,  the press descr ibed him as “the f ind of  66” 

“He rose from the dead to become a genius.”

 

In 1967 he represented South Afr ica at  the São Paolo 

Biennale with f ive drawings,  including Train Crash.   

But the fol lowing year he f led South Afr ica for  London, 

travel l ing most ly  over land.   Var ious rumours st i l l  c i rculate 

as to why the hasty exi le,  the most l ikely one being that 



his cards were marked by the pol ice and had he stayed he 

would almost certainly  been arrested under the Immoral i ty 

Act,  associat ing or worse s leeping with whites was i l legal .

 

L i fe in exi le was tough and London was miserable for 

him, however he kept true to his  cause and never fa i led 

to create,  draw and sculpt.  He had exhibit ions at  the 

Grosvenor Gal lery,  was included in Museum shows,  had 

reviews and sold to some important col lectors such as 

Anthony Quinn and Sydney Poit ier.  His  f r iends were art ists , 

music ians and other South Afr ican exi les.

New York fol lowed, where again he carr ied on creat ing. 

Accounts of  his  l iv ing condit ions,  the drugs,  are appal l ing 

but f rom the generosity  of  his  f r iends he made his 

career and these most powerful  and eloquent art  works 

are testament to the art ist .  The enigma of  Dumile has 

provoked an element of  hero worship in his  home country, 

form the moment he came onto the scene to his  t ragic 

death.   His  f r iend Just ice Albie Sachs captures i t  so wel l 

when he writes:  “The reason why we have a const i tut ion 

today is  because we have the spir i t  of  Ubuntu,  which was 

never destroyed, despite al l  the humil iat ion,  hardships and 

injust ice.   Jazz music ians and Dumile captured this  in their 

work before we even put i t  in the Const i tut ion.”



1 .  M A D A M E  H A E N G G I ,  1 9 6 6
Conte Charcoal  on paper

Signed and dated lower r ight ‘Dumile 1966’

49 x 35 cm (19 ¼ x 13 ¾ in)

PROVENANCE:

Gal lery 101,  Johannesburg

Stuart  and I rene Mcdowal l ,  Canada

EXHIBITED:

Gal lery 101,  Johannesburg,  c .1966



2 .  W A S H D AY,  1 9 6 6
Conte Charcoal  on paper

Signed and dated lower r ight ‘Dumile June 1966’

58 x 42 cm (22 7/8 x 16 ½ in)

PROVENANCE:

Durban Art  Gal lery

Sidney Michael  Young, (acquired from the above in 1966 

for  55 Rand)

Professor Anthony Young, Norwich  (by descent)

EXHIBITED:

Dumile ,  Durban Art  Gal lery,  18th August -  6th September 

1966,  no.  14

Dumile at  Gal lery 101 with  ‘Washday’  in  the background. 

Photograph by A.  Moosa Badsha,  1966,  taken from 

Pelmama.org



3 .  T R A I N  C R A S H ,  1 9 6 6
Blue bal l -point  on Paper

Signed and dated lower r ight ‘Dumile 1966 June’  and 

inscr ibed lower left

56 x 76 cm (22 1/8 x 29 7/8 in)

Train Crash  is  a study for  the Rai lway Accident ,  1966, 

Charcoal  on paper 107 x 237 cm, in the col lect ion of  the 

National  Gal lery of  South Afr ica.  That work was exhibited 

at  the São Paolo Biennale in 1967 (pictured over leaf )





Director of  the Johannesburg Art  Foundation,  the 

late Bi l l  Ainsl ie,  said in 1967:“Dumile took the raw 

mater ia l  of  his  l i fe in Soweto. . .  and translated i t  into 

work in a manner,  which revealed a capacity to face 

unf l inchingly the most f r ightening extremit ies of 

human desperat ion and cruelty without spi l l ing over 

into sent imental i ty  or  overblown expressionism. His 

or iginal i ty  led to a new sty le of  drawing in South 

Afr ica,  but I  have not found anybody equal  the ferocity 

and compassion of  his  work.”



Dumile at  The Durban Art  Gal lery,  August 1966. 

Photograph by A.  Moosa Badsha,  1966,  taken from 

Pelmama.org

Dumile’s  r ise f rom township art ist  to South Afr ican 

celebrity  was quick and added to his  enigma. Local 

journal ists  came out with quotes such as:  “The Star  of 

66”,  “He rose from the dead to become a genius”,  “At 

the beginning of  the year no one had heard of  him. He 

grew up a waif  –  nobody’s chi ld,  educated in the tough 

school  of  Johannesburg’s Township s lums.  He is  s imply 

known as Dumile. . . .  he bears the scars of  numerous 

beat ings and stabbings. . . .  and once lay for  a day on a 

mortuary s lab,  off ic ia l ly  taken for  dead.. .”



4 .  M O T H E R  A N D  C H I L D ,  1 9 6 7
Coloured pens on paper

Signed and dated lower r ight ‘1967 D. Geelboi ’

34.5 x 25 cm (13 5/8 x 9 7/8 in)

Moraka Centre,  c i rca 1967

Black bal l -point  on paper

T it led on reverse  

14 x 13 cm (5 ½ x 5 1/8 in)



5 .  U N T I T L E D  ( M A N  A N D  W I F E )  1 9 6 8
Pen and ink on paper

Signed and dated lower r ight ‘6819 Dumile’

25.5 x 17.5 cm (10 1/8 x 6 7/8 in)

Reverse study of  Fight ing Dogs



6 .  M A N  A N D  W I F E ,  1 9 6 8
Ink on paper

Signed and dated lower r ight ‘6819 Dumile’

Study for  ‘F ight ing Dogs’  on the reverse

25.5 x 17.5 cm

10 1/8 x 6 7/8 in

“One day I  was in the Township with this  dr iver  and we 

went past  a l ine of  men who were al l  handcuffed.  I  don’t 

know what for,  maybe for  having no pass or  something. 

Anyway the dr iver  said,  ‘Why don’t  you ever draw things 

l ike that?’  I  didn’t  know what to say.  Then just  when 

I  was st i l l  th inking,  a funeral  for  a chi ld came past .  A 

funeral  on a Monday morning.  You know, al l  the people 

in black on a lorry.  And as the funeral  went past  those 

men in handcuffs ,  those men watched i t  go past ,  and 

those with hats took off  their  hats.  I  said to the guy I  was 

with,  ‘That’s  what I  want to draw!’  “  

(S imon, 1968:43)



7 .  U N T I T L E D  ( S TA N D I N G  F I G U R E ) ,  1 9 6 8
Black bal l -point  on paper

Signed and dated lower r ight ‘6819 Dumile’

50 x 33 cm (19 ¾ x 13 in)



8 .  J A Z Z  M U S I C I A N S ,  A P R I L  –  D E C E M B E R  1 9 6 8 
Charcoal  on paper

Signed and dated lower r ight ‘DUMILE 68 APRIL 6819 DEC’

250 x 150 cm (98 ¾ x 59 1/8 in)

PUBLISHED:

Afr ican Arts/Arts  D’Afr ique,  Winter,  1970,  vol .  3 , 

i l lustrated on the cover ( image left )

“When I  l isten to Jazz,  I  get ideas.  Even in London my 

mind is  taken back home”

Dumile,  quoted in Ngakani ,  L ionel ,  Dumile:  A prof i le, 

Afr ican Arts ,  1970





9 .  C O M P O S I T I O N  F O R  A  M E M O R I A M ,  1 9 6 9
Ink and black bal l -point  on paper

T it led lower r ight 

142 x 73.3 cm (55 7/8 x 28 7/8 in)

EXHIBITED:

Dumile,  Drawings,  Grosvenor Gal lery,  London, 1969,  No.33

Wil l iam Kentr idge recal ls  “As a teenager I  went to Bi l l 

Ainsl ie’s  studio… Dumile made remarkable strong, dynamic 

drawings,  either in bal lpoint  on a smal l  scale or  in charcoal 

on a large scale.   That was the f i rst  t ime that I  understood 

the power of  f igurat ive,  large scale charcoal  drawings; 

that  they could be so str ik ing… he had the capacity to 

express things on a scale that I  thought drawings could 

not achieve.   He is  the key art ist  who inf luenced me.”





1 0 .  U N T I T L E D  ( W A S P  A N D  C H A M E L E O N ) ,  1 9 6 9
Pen and ink on paper

Signed and dated lower r ight ‘Feni  1969’

25 x 20 cm (9 7/8 x 7 7/8 in)



1 1 .  U N T I T L E D  ( M A N  A N D  G U I TA R )  1 9 6 9
Black bal l -point  on paper

Signed and dated lower r ight 

‘Dumile 6919’ 

36 x 26 cm (14 1/8 x 10 ¼ in)

1 2 .  C O M P O S I T I O N  F O R  A  G E N T L E M A N ,  1 9 6 9
Black bal l -point  on paper

Signed and dated and t i t led ‘69 Dumile’  36 x 26 cm 

(14 1/8 x 10 ¼ in)

1 3 .  I N  P U T T I N G  T H E  B R O K E N  P I E C E S  T O G E T H E R 
S O M E  O F  U S  M AY  F I N D  P E A C E ,  1 9 6 9

Black bal l -point  on paper

Signed, dated ‘6919 Dumile’  and t i t led along lower edge 

36 x 26 cm (14 1/ 8 x 10 ¼ in)

I l lustrated:  Internat ional  Herald Tr ibune,  August 23,  1969

EXHIBITED:

Dumile,  Drawings,  Grosvenor Gal lery,  1969,  No.9



1 4 .  A N C I E N T  A F R I C A
A L S O  M U S I C I A N S  T H E  W O R L D  O V E R ,  1 9 7 0

Black bal l -point  on paper

Signed, dated and t i t led lower centre ‘Mxgaj i  Feni 

Dumile 7019’

56 x 87 cm (22 1/8 x 24 ¼ in)



John Matshik iza:  “I  heard about Dumile when Hugh 

Masekela’s  a lbum ‘Home is  where the Music Is ’  was 

released. I  was l iv ing in Lusaka at  the t ime.. .  Thabo Mbeki 

told me that the art ist  was an extraordinary person.  ‘You 

must meet him when you go to London, he s i ts  at  the back 

of  the pub to draw and talk al l  the t ime’ he told me the 

man’s name was Dumile.”



15. COSMO, 1970
Ink and watercolour on paper

Signed, dated and t i t led ‘7019 Cosmo Dumile’  lower left

34.3 x 25cm (13 ½ x 9 7/8 in)

PROVENANCE:

Grosvenor Gal lery,  London

(acquired direct ly  f rom the art ist )

EXHIBITED:

(Possibly)  Gal lery 21,  London, 

Afr ican Art  f rom South Afr ica,  1975

This work is  reproduced in the record s leave for 

Hugh Masekela,  Home is  where the Music Is





16. TOWNSHIP, CIRCA 1970
Pen and ink on paper

42 x 59 cm (16 ½ x 23 ¼ in)

17. THE WILL TO DIE, 1971
Pen and ink and watercolour on paper

Signed and dated lower r ight  ‘Dumile 7119’  and t i t led on reverse in penci l  

35.5 x 25.5 cm (14 x 10 1/8 in)





18. JOY, 1972
Pen and ink on paper

Signed and dated lower r ight ‘Dumile 7219’

This  work is  inscr ibed with a poem

18.2 x 26 cm (7 1/8 x 10 ¼ in)

19. YOU TELL ME…, 1972
Pen and ink on paper

This  work is  inscr ibed with a poem

18.2 x 26 cm (7 1/8 x 10 ¼ in)



20. PIECE FOR ANGIE…, 1972
Pen and ink on paper

Signed and dated lower r ight ‘Dumile 7219’

This  work is  inscr ibed with a poem

18.2 x 26 cm (10 ¼ x 7 1/8 in)



21. FREE FROM MY MOTHER’S WOMB
HOW SHOULD I DESCRIBE DEATH

OWL I KNEW YOU THEN
OWL I KNOW YOU NOW, 1972

Black bal l -point  on paper

Signed and dated lower r ight ‘Dumile 7219’

This  work is  inscr ibed with a poem

49 x 35 cm (13 ¾ x 19 ¼ in)



22. UNTITLED (EXPULSION), 1978
Pen and ink and watercolour on paper

Signed and dated lower r ight ‘Dumile 78’ 

32 x 40 cm (12 5/8 x 15 ¾ in)



23. RUTH FIRST, C.1980
Cast bronze sculpture f rom an edit ion of  s ix

57 x 34 x 32 cm (22 ½ x 13 3/8 x 12 ½ in)



24. LABOURER, C.1980
Cast bronze sculpture f rom an edit ion of  s ix

60 x 34 x 32 cm (23 5/8 x13 3/8 x 12 ½ in)



25. UNTITLED (MAN AND JAPANESE LADY) 1984
Black bal l -point  on paper

Signed and dated lower r ight ‘Dumile 84’

41 x 32 cm (16 1/8 x 12 5/8 in)



26. UNTITLED (STANDING NUDE WITH HANDS 
ON HIPS) 1985

Black bal lpoint  on paper

Signed and dated lower r ight ‘Dumile 85’

41 x 32 cm (16 1/8 x 12 5/8 in)



27. UNTITLED (MAN AND DONKEY) 1985
Black bal l -point  on paper

Signed and dated centre r ight ‘Dumile 85’

32 x 41 cm (12 5/8 x 16 1/8 in)

“The master of  turbulent imagery was undoubtedly Dumile 

Feni ,  who was known as the ‘Goya of  the townships’ .  His 

apocalypt ic  v is ion talks direct ly  of  personal  experience, 

indicat ing the extent to which the pol i t ical  and the 

personal  had become inextr icably intertwined.”

Steven Sack,  1988



28. UNTITLED (FIGURES IN THE STREET) 1985
Orange bal l -point  on paper

Signed and dated lower centre ‘Dumile 85’

61 x 46 cm (24 1/8 x 18 1/8 in)



29. UNTITLED (FIGURE AND BEAST) 1985
Red bal l -point  on paper

Signed and dated lower centre ‘Dumile 85’

61 x 46 cm (24 1/8 x 18 1/8 in)



30. AFTER ALL THESE YEARS NOTHING 
HAS CHANGED, 1985

Green bal l -point  on paper

Signed and dated lower centre ‘1985 Dumile’  and t i t led 

lower r ight

32 x 41 cm (12 5/8 x 16 1/8 in)



SELECTED EXHIBITIONS

1963,  Municipal  Art  Gal lery,  Johannesburg,  Curator.  Mme. Z. 

Wiznicka-Klecyzynska

1964,  Exhibit ion of  Charcoal  drawings and terra cotta sculptures, 

Transvaal  Academy

1965,  Republ ican Arts  Fest ival ,  Johannesburg

1966,  Gal lery 101,  Johannesburg

1966,  Transvaal  Academy, Johannesburg Art  Gal lery

1966,  ‘Art ists  of  Fame and Promise’ ,  Adler  Fielding Gal ler ies, 

Johannesburg,  South Afr ica

1966,  South Afr ican Brewery Competit ion,  awarded a pr ize for  the 

work ‘Mother and Chi ld’

1966,  Trans-Natal  Group show, Natal  Society of  Art  Gal lery,  Durban

1966,  Pretor ia Art  Museum, Pretor ia

1966,  Johannesburg Civic Theatre

1967,  Gal lery 101,  Johannesburg

1967,  Transvaal  Academy, Johannesburg

1967,  South Afr ican pavi l ion,  Expo 67,  Montreal ,  Canada

1967,  São Paulo Art  Biennial ,  Brazi l

1967,  ‘Sculpture South Afr ica,  1900-1967’ ,  Adler  Fielding Gal ler ies, 

Johannesburg,  South Afr ica

1968,  Grosvenor Gal lery,  London

1968,  Sketches f rom a Pr ivate Col lect ion,  Goodman Gal lery,  South 

Afr ica

1969,  ‘Contemporary Afr ican Art ’ ,  Camden Arts Centre,  London, 

United Kingdom

1969,  Grosvenor Gal lery,  London

1970,  Exhibit ion from the Col lect ion of  Desmond Fisher,  Goodman 

Gal lery

1970,  The 51 Club Winter Art  Exhibit ion,  Goodman Gal lery

1970,  ‘Contemporary Afr ican Art ’ ,  Dubl in,  I reland

1971,  Gal lery 101,  Johannesburg

1972,  Gal lery 101,  Johannesburg

1975,  ‘South Afr ican Sculpture’ ,  Goodman Gal lery

1975,  ‘Afr ican Art  f rom South Afr ica’ ,  Gal lery 21,  London, UK

1977,  ‘Contemporary Afr ican Art  in South Afr ica’ ,  Rand Afr ikaans 

Univers i ty,  Pretor ia Art  Museum, Univers i ty  of  Orange Free State, 

Wil l iam Hamphrey Art  Gal lery (Univers i ty  of  Fort  Hare)

1977,  SANG (Cape Town Fest ival ) ,  Gal lery 21,  South Afr ica

1981,  ‘Black Art  Today’ ,  Jabulani  Standard Bank,  Soweto

1982,  ‘Art  towards Social  Development:  an Exhibit ion of  South 

Afr ican Art ’ ,  Nat ional  Museum and Art  Gal lery,  Gaborone, 

Botswana

1983,  United Nations Exhibit ion,  Commemorat ion of  Namibia 

Freedom Day,  New York,  USA

1988,  ‘Uhuru:  an Exhibit ion of  Afr ican American Art  against 

Apartheid’ ,  City without Wal l  Gal lery,  Newark,  USA

1988,  ‘Voices f rom Exi le,  Seven South Afr ican Art ists ’ ,  Washington, 

DC; Los Angeles,  CA; Houston,  TX;  Phi ladelphia,  PA, USA

1988,  La Gal ler ia,  New York,  USA

1990,  ‘Township Art  f rom South Afr ica’ ,  Applecrest ,  New York,  USA

1995 -  1996,  exhibited ‘Afr ican Guernica’ ,  a  1970 charcoal  f rom the 

Univers i ty  of  Fort  Hare,  Munich,  Chicago, New York

2001,  exhibited ‘The Rai lway Accident’ ,  Nat ional  Gal lery,  Cape 

Town, South Afr ica

2002,  ‘The Short  Century:  Independence and Liberat ion Movements 

in Afr ica,  1945-1994’ ,  MOMA, New York,  USA



Review of  the Gal lery 101 exhibit ion of  Dumile’s  work, 

unknown publ icat ion,  1966

Internat ional  Herald Tr ibune,  Review of  the 1968 exhibit ion 

of  works by Dumile at  Grosvenor Gal lery advert ,  London, 

1968,  number 13 i l lustrated



The Classic,  Quarter ly,  Volume 2,  No. 4, 

1968,  South Afr ica,  cover by Dumile

Exhibit ion cover:  Contemporary Afr ican 

Art ,  Tr inity  Col lege,  Dubl in, 

February-March 1970

Jabula,  Jabula,  1975,  a lbum art  by Dumile

Review of  the exhibit ion of  works by 

Dumile at  Grosvenor Gal lery,  London, 

unknown publ icat ion,  1968

Portrait  of  the Art ist  in f ront of  Ray 

Charles,  taken from exhibit ion catalogue 

for  Contemporary Afr ican Art ,  Camden 

Arts Centre,  London, 1969





Ukubamba Amadolo,  1978,  Bett ie 

Du Toit ,  cover by Dumile 

Memorial  service for  the l i fe of 

the art ist ,  October 26,  1991



Art and Art ists ,  New York,  Volume 12 No.7,  June 1983
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