SONGS OF LIBERATION

By SCIPIO AFRICANUS

EW things reveal the depth and breadth of the ideological changes
that are taking place in the African more than a study of his
songs. And in this article | am actuated by the urge v reveal
these changes so that thewe who are interested in  studying the
African’s development might understand that his restiveness . and
intolerance with the status gquo is an outward  manifestation of
urges that are far too deep-seated td be suppressed by legislation or
by the mecre stroke of the pen; that his impatience with his sub-
ordination is woven into the warp and woof of his very being. An
appreciation of the attitude thus revealed gives the lie to the popu-
lar .feeling that the African is not aware of his condition- and is
therefore the victim of misleading and self-seeking demagogues.

As in the past when music was. part of the life of the primi-
tive man, like eating, drinking making -love and makiag war, music
today still expresses the African’s likes and hates as  wel s his
attitude to life generally. Admirtedly lte no longer sings of ¢he hunt
and the battle like his ancestors; for to him these things are no
more; they belong to the past. On the contrary, he sings of the fac-
tories,  of conditions i the facrories. He sings of the trains thar
take him away from home and children at dawn and return him
after dusk. He sipgs of tHe pass laws, the pick-up vans and the
eternal police raids on his home and sanctuary.

Listen to the chant of a gang of railway workers any morning
as they heave a section of rail:

“Where is Lizzie, we drink at Lizziz's we drink ay Liwie's

The Dutchman’s beard, the Dutchman’s beard, the Dutchman’
White men goddam, white man goddam, goddam, goddam,
Where is.Lizzie, we drink at Lizzie’s, we drink at Lizzie's.”

Watching this little drama that is enacted daily at a
thousand and one places wherever there is agroup of Africa’s dusky
sons doing heavy manual work, the uninitiated spectator feels,
“Hm—, here are people who are able to treat their troubles lightly
and sing them away.” How often does one hear this opinion ex-
pressed? Even the white foreman is deceived, little understanding
that at that moment he is personally being made the embodiment
and symbol of all that is vicious and evil in the white man. His
beard — whether he has one or not is immaterial — is the object
of ridicule, and as a white man he must be “Goddammed.”

7



The emotional attitude hereby displayed stands out in  marked
contrast to the fatahsm and defeatism of, say, forty years ago when
it was not uncommon 1o hear a chor ol Alricans  sing with “BUSIO
and  nonchalanes "l 1vem North anul :"iﬂl."h. Eﬂh_l and W-Eﬁt, white
and black, rich ad poer, we are under | the  British  kingdam for
ever more.” Wiale it s not casy 1o prinpoint the dare or year in
which the divorce of the new attitude from  the old took place, it
I hﬂ'\.'{_‘l’]’}}{.‘llf'kh rﬁ*f-:i]:"-{..‘ e state haa ot was somewhere ﬂ'.l"l.'il.f,t thq,;
twenti~ 4 the oresent or thereabom,  for 0 was ar this

arly | . :
periend that we feer Maombess ane — this was his ewn wordine

too o Familine Enghisd sonus crranshoed from Nhosa):

S T LT wrEEdomes e & oan
The ol i Somme ot radd 1 pedce;
in ks hand e meld ooowe

And under his am ke o s
Whily we toon+Rae hand e o bible,
In his hears there lurhed une. |

We accepred  the -bible and his hand,
Today we ave creawres withoue land.”

This_expression of .revulsion at the oppresor’s yvoke was.  how
ever, nor isclatede it was not a manifestation of Majombozi's  “wary
ed soul” — lest the reader should think so—it was an expression
a general awakenimg and of an awareness on the part of the Afr.
cens as a whole although it was still possible ar this time ro hear
s«ome choir sing “God blesss the Prince of Wales.” Even todav i
the vear 1954 A.D. we still hear Hamilton Masiza sine:

“Behold! Beholdd! Behold! houw black races,
Hearken! for we bring vou tiding d¢ood,
That will put you in happie, t mood,
Lock ! the Quden of Britain good,

Has visited her subjec:s the black races.”

IAmang the many composers at  this rime  who expressed the
feeling and attitude of the day, was Reuben Caluza who for almos
three decades doeminated the African musicians and carved for him-
s-e!f_ a place of honour from which he is not likely to be overthrowi
easily. | make bold to say that, in the whole sub-continent of Souti:
Africa, no man tensed the feelings of the people more and no man
interprered them more aptly. Caluza was first and foremost &
fr{en-t:}' of the proletariat. In fact, he was ane of them. He was thew
friend “zcauee he was their spokesman through his songs. He was
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one of them because he felt with them and wept with them. Can
anything demonstrate this more aptly than the following:

“There is a great calamity, my fellowmen,
It has befallen all the black men;

From work. the whites dismis: us,

In our place they employ their brothers.
For mary vears we served them

We were sotrue and orusted.

Yer, and wet the white men,

They chase us from employment;
They've chased them ar Tekwini (Durban),
They've chased them in the Goldfields;
And now they ¥ erpest us,

Whar shall we do, pray tell us.”

Throughour all Caluza’s music, one is able to discern this in-
variable arttitude of self-identification with the masses. At one
time he is following the pick-up van as it cafeers in the townships
stopping all and sundry and asking “Waar's jow pas, jong?’ At the
next moment his receptive mind is centemplating the musery which
was causdd by the notorious Land Act of 1913. An adept at taking
in situations and weaving them into the matrix of his music, Caluza
had a very high sense of humour. He was able to take the most
serious situation and make it look ridiculous. In' the “Pick-up Van,”
he makes .even the: policeman Iuathe himself.

[ have given pride of place to Caluza, and not without justifi-
cation, for he marked the beginning of an epoch, and up to the
present. he stands peerless among the composers of the country as a
man of the people. But the era he ushered in has not come to an
end. On the contrary, after an interregnum which lasted for a few
years, perhaps because the struggle for the overthrow of the oppressor
was experiencing a setback which was reflected in barrenness of
music of the people, a revival has begun. It is too eatly at pre-
sent 1o artempt an appraisal of the contribution which the present
phase of the struggle is likely to make, but it is clear that since the
present phase of the struggle started, the initiative has been wrested
from the intellectuals and the song of the people is welling up
spontanecusly from many sources aand bubbling up in a manner un-
known before. The people are expressing fheir emdtion in. song
more than ever, as a visit to any Congress meeting will show. The
new folk song is expressing their aspiration and their revolu-
tion aganst domination by the oppressor.
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