Conversation with Michael Barry on in Cape Town in November 1985
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be ideal, to take photos like that, to be part of a commuanity.
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guy first or do you take the photograph? And I think a lot of
photographers : are confronted with that problem in the cuuniry today. 1

fzthlnk I would help the person firgt. It is a difficult question. The

photography in the end is made‘jérshcw a mituwation, but you don’t want

photography to become more important than human qualities,; especially
in South &Ffrican situations.

1 have a friend who was tabking photos in & funeral and there were a
1ot of other photographers thers from out of the country,
international guys. So he felt afterwards that he should actually
participate in the march as well and those photographers said to him,
" no you mustn®t do that, you will compromise their situation with the
police" The pelice might see them as being non-objective. So he said,
rno he had to follow his conscience. He felt part of this activity and
he wanted to take part. What I would do is put the camera aside and
take part.

Omar: No , I don®t agree, it is not a rule that one...

Barry: no it is not a fixed ruls, ocbviously not.

Omar: Most cases, in our situation, the actual taking pictures itself
is the most important act, because nobody else outside that little

)
township or that little street knows the situation, it 1s s0
restricted so that documenting that becomes important.

-

Barry: What I meant was that .....

Omar: I°ve taken part in processions when the guys are marching and
said, "that’s sPrough, let s break up the march” I am photographing anc
wnat you to move that way now. You know where it happened, at the
launch, the UDF launch. You remember when the guys were in the
quadrangle and they started singing. #nd then they started to March
out of that guadrangle. | was photographing and 1 realized, 1if they
were going to march out of that gquadrangle into the streets, the Boer:z
was going to get them, find an excuse to stick it to people. So 1
picked out the guy who was lsading w and I said to him, "get back
into that area.'" Now there obviously vou can®t ., yvou know that therse
are things happening, and you can®t afford police to start breaking up
this huge meeting, it would have been chaos, because some guys get
into a situation becauss they want to march. and you are always
concerned that there are agent provacateurs to lead people. Now when
the march songs start, people march. They get carried away. So 1 told
those guys, move. I pushed a guy. 3Z30 sometimes it is good tgdﬁggg_a
distance as a photographer because the guys ‘a{igg)gg;;”gE% carried
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June 14tk this yvear there was a bhig meeting. It was packed, The side
door was open ang ! went te that door and 1 was photographing, and the
chaps opened the door and they saw an MP sitting in a car in the
church vard., And they went WAAAGAH. They all started coming cut and
they started to attact the MP and I said to those guys, “get back intc
the hall.!'"” Now there I had to because you know those lkids want to
take on the police and they aren’t concerned about the meeting which
is a peaceful demonstration. You have to commemorate it. after the




meeting you can decide what you want to do. And they waited until the
meeting just ended and the national anthem ended and a whole stream of
them went out, and 1°ve never sesn anybody move that fast. That car
took off.

EQ_EEEM§5 giphotqgrapherg you are not just a photographer, vou are
also a participant in those meetings. You are concerned that you don®t
waﬁi:gﬁ}thiﬁg“to happen to disrupt anything. And you are alse
concerned that there are elements there who will do anything to create
chaogs. It is a difficult thing, actually, very difficult, to keep that
balance between photographer and protester.

Barry: At a school demonstration recently, I didn*t photograph because
I had a big camera and didn’+t want to cause trouble. I made a mistake
of running into a room with three other guys and we locked a door, and

all the cops came across and they were loecking into a window. But

Incky the windows were high. We layed flat against the wall. They
obviously didn't see us. It felt like those old Nazi movies, Anne
Frank and all of that. I am sure other people have been in worse
situations, where they have actually been shot.
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