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that my photographs will make not just 2 political statem=nt
#hﬁ ineauities in this country, I hope that my photographs wor
orn different levels, they should when they tend to work in a way that
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white or black orF whatever, you may tend to discriminate. You alws
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will discriminate. You can®t get away from it. Every person does.
there is that time when discrimination doesn’t mean a thing. It ge
bevond that relm. Either it becomes......l don’t know....it beco

“1'....l"d have to dig out pictures for you. I
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example. & Goldblatt picture....There 18 & little whi?
rm, and he is being lamlmd after by a maid, the nurse. ARC
at that photograph, the maid’s hand, touching the little
is what unites those two people. And that little boy

total trust in that maid. That maid is his mother figure.
ater an, I don’t know the indoctrinaticn process that he wil
go through, but she would become a class away from him. That is what

am getting at.

I am hoping to show a certain richness in my pictures. I think the
guy who is the lonely hut dweller in the summit of the mountains of

in
Lesaotho who doesn®t have any material possessions at all, a stone hu
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there s hardly any sheep there, there’s beds of grass even. There is
focke and snow on the ground, a blanket and a tin with-%émé CD;HAing
1t? I mean what really is his leisure time. He doesn™t Qﬂrrv_abOL;
going to Baxter Theatre or lying on the beach or drinki;r ﬁmca :h
Cola. And we just sesm to in a way take for grantedn...th;vgéFé real 1)
very @uch part of ocur lifestyle. But chviously, given tha+’={£dak;;E‘
in yhlch he was brought up, which he krnows which he iden£i;59;:;i£é
hg is perfectly happy. 82 I can®t say that under that pure f?gbri. ;
situation.....actually he is tatallv'happv....he is wifhihﬁhi= .~
element. But i1+ vou look at the way I havé photoq?aphedlﬁim;.;ﬂ is not
happy with me.He is not happy with me photographing him. And the ‘
reason is that he is a migrant laborer. He works on the amines. and he
Was tere because he was on leave, and he had brought ﬂi; @;;;V.A:w;h
for his mother who is too old to work and his father whédiﬁ 8%: A;J%
3&§ mgtﬁir the ot? m;”e bangles on her hand. Her father has worked on
the mines. énd that is the whele sad story behind it all. There is no
mmrer...the1r children are brought up,....purely, they tend t%é e
cattle...If they can turn six sheep into twelve éheep; éénv e
hgrdﬁmem. They will be rich one day. But then they H;;@ iy
m1ﬁ9ﬁf hegausa Lasotho can®t support them.This is the 5 A
illi Andd }t must be read in terms of that, but then I can™t write
”DD&E on it. My photographs cannot show all of those things Bufmn
series of photographs and what I learned through thét; B .
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Only when I worked on the mines was a really aware of the =
tor black people in this country. Then I had tw“wérﬂ w;fﬁ lack
people. Then I became aware that they thought di##w?mnffv f;“;% t
they ate different food to me, that they didn’t gomhém@ LPHLHFWﬂ "
hguses- I mean I knew that it existed because I grew ﬁ; -éb;i;u
with a maid. My mother had a maid. I would Epeaknta hé;i ﬁu; i“;w;mr
went to her house. I never met her children unless she hréd&hf ?E;w t.e
my m?ther’s house. The location to me was some other pl%cm:;}joésrn 8
ZEZ;L?EZ?Cﬁme exposed ta it at a very late stage, when I was in ‘r

mparth E.d has been totally successful. When I really evperienced it
Tfs with my cousin, my nephew actually. They live in :unu]%nn and ‘
%L nton grew up with the maid’s kids. énd when his mother.;aémmﬂ;“ﬂ
from wo FL.T.....they had to go to work, and they had te ]P:”;‘+h;
ghzldr9ﬁ with the maid in order to earn the money that +;P jipvity
fnd so the shock came when.....well it wasn’t even a sho )

actually a Eereific, I thought it was terrific. Their rh*gﬂ couldn’+
teally relate to them in their own language becau%é‘hwi;;u?ﬁm;%éfgﬁ :
Zulu. And that is terrific. And he used to run up-én&—c:;; :%22 E;iﬁ:T
that they dldh t sven know. He used to get out of the :;;'=;1 L“ﬁ“;:q:
to 1i+t up the doormat before they went into the house én :L;arbn h
been taught that there are snakes that will crawl un;;rnparg”;h;h
dgormat tD‘ESCQPE the heat. And those little things actualiy a kid
I%ke that is lucky to have, I think. Because he grows up inra Lt
s?tuaﬁzqn where he doesn’t know about apartheid. He daesn™t ;nnw about
dx;crlmlmatian. He identifies the black kids he plays ;1£h a;”hiﬁb 5
friends. He is not taught in any way that those kid; ar; baddpéﬁgiwd

same situation recentiy in Southlest

and I have seen the exact 1
T . - - »
I lived with a natwe conservationist. And their kid

S¥rica when
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Daniel, grew up, and he was 3 years old when I first met him. And the

only kids he know were the maid’s little kids.

And the toy that he had was an old car tire. And he would role these
car tires down the hill and play very happily with these kids. @And
suddenly his father was transfered to Capetown, and for the first time
he was confronted just with white people and white kids. And his
father would buy him toys in shops because now e would go into town.
and he would get him toys. The first confrontation that occurred was
when the little white kids that he played with took away these toys
very selfishly and wouldn™t let him play with them and they were his
own toys. And he couldn”t identify with these kids. And when they went
into the supermarket, he would run to the blacik teller and hug her
hecause he would identify with her. énd that is proof of it, totally

in my eyes.

For me, the mines, it was a totally new world, being around blacks. 1
couldn®t speak their language, so I couldn®t get through to them. I
have always wanted to learn to speak a black language and it has been
terribly difficult for me to. And some of my best friends which I came
to identify with, trusted me....Black people actually trusted me where
they didn’t trust other white people. They couldn®t tell them the
things they wanted to tell them. fnd this came through, in & wWay.
rebelling at school. When we used to emoks. To be able to smoke, you
had to be able to go into the locations to get it. And tc be able to
go into the locations to get it, you had to establish trust. But not
only that, It was guite fearful to go in there at nightime to get 1t.
vou could be stabhed, vou could be robbed. But once you reached the
merchant’s place where vou had to get it, you felt in a way secure
with these people. Smoking with them almost formed an identity. It
seemed quite strange,but that is almost how it came about for me

I've established richer cince then because of the music scena
; inl: Johnny Cleg, who I came to knoas
guite well, really proved t -, hie proved it wholeheartedly, in the
richness that he got of getting to know & black guy. fand that
hlack guy actually gave him a lot more than Johnny was able to give

I

back. This is Jaluka.

kaen o

which 1

I have a black friend, Scorpion, and I love his music. And 1 will go
all over town to find out where he is playing and to talk to him and
for- him to take me to his place. And he told me about life in
Alexandria Township, which is just up the road from where 1 was

brought up.

I feel I should be doing social documentary work. Vortreeker road 1S
the project I would want to take on. It runs from Salt River right
through to Franshoek. It is a dead straight road and goes through
calored areas, black areas, Afrikaans areas, elite white areas. 1 mean

] '1'

the cross section on one street, a dead straight road. ...l want to do
the people and Robin waﬂtc +o do the architecture. I just need a
sponsorship for that. I have always had that and that is why I tock on
thl¢= project on leisure time

hD*Ggr%phv takes you out, and it takes you to meet people, and
qxvpn the way vou live, you have got to be exposed, you have got to
expose yourself to it and then you can expose other people to it,
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