Conversation with Bea Berman in Capetown November, 1985
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hear that there was this person doing this. They would phone and SAY,
"Were you at this meeting or were vou out at Crossreads?™ a&nd I would
say, " Actually 1 was." And they would say "Do you have some prints.”
And I would say "Sure." It was like that. QQ suddenly I am a
otographer, taking pictures. It was as inadvertant as that.
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But T think one is aware of all the pockets of anti-semitism, but
because it is so much less than the broader issue, 1°ve never myself
come across it.

z Deep down, somewhere along the line, I sometimes look at things and
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and 1 have seen too much bad documentary. It is bad worlk.
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